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(GOE:D! Intervals
7~10EH Intervals Within and Beyond The Major Scale
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11~14[a]H Chords And Major Triads
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15~18EE ord Progressions .
Harmony & Theory 1 Review
€E3:D) Notation Basics
1~4[alH Time Signatures
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11~14[a]H Harmony
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[Fi7HA) 60’s Rock. 70’s Rock. Heavy Metal
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